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Republic in February 1944, the Secretariat of the Education of Fine
Arts announced a competition for native works in the field of literature,
music, and painting, with the following prizes (in American dollars, the
official currency of the Dominican Republic): $1,000 for a symphony in
four movements; $600 for a cantata for chorus and orchestra; $500 for
a symphonic poem for large orchestra; $200 for a Merengue (Dominican
national dance form); $500 for a collection of no fewer than twenty-five
folk songs.

Four symphonies, four symphonic poems, and four cantatas were sub-
mitted for the contest, not a bad crop for a republic which occupies but a
portion of a Caribbean island!

In Cuba, the Ministry of Education announced, in October, 1942, a
competition for a symphonic work, a choral composition, a piece for
military band in the folklore manner, and an original song in the popular
vein, with prizes of 1,000, 500, 300, and 200 Cuban pesos.

In Buenos Aires, I was present at the distribution of prizes, impressively
staged in the hall of one of the largest theaters, with press representatives
and photographers in attendance. The major prize winners for musical
works were Arturo Luzzatti, who received 5,000 Argentine pesos for an
oratorio; Jacobo Ficher, who got 3,500 pesos for his Third Symphony,
and Alberto Ginastera, who was awarded 3,500 pesos for a ballet in the
native vein. In addition, a number of lesser prizes and fellowships for
travel and study were given for the best works in the small forms and for
folkloric research. The prizes were awarded without regard to the com-
mercial possibilities of the works submitted. There was also an encourag-
ing evidence of impartiality as to race and country of origin: Luzzatti is
an Italian, and Jacobo Ficher is a Russian Jew. The money value of the
prizes was very high in relation to the cost of living. (The Argentine peso
is worth 25$ in American money.)

The 400th anniversary of the foundation of Santiago in November,
1941, was the occasion for a Music Festival, including a contest for the
best works by Chilean composers. The prizes, albeit in depreciated Chilean
currency (the Chilean peso was worth about 3^ at the time), were gen-
erous: i. Prize of Honor, for the best work in large forms, 25,000 pesosj
2, Two prizes, 15,000 and 10,000 pesos, for an opera, an oratorio, a can-
tata, or a ballet; 3. Two prizes, 15,000 and 10,000 pesos, for symphonic
works; 4. Five prizes, ranging from 5,000 to 15,000 pesos, for chamber
music; 5, Three prizes, of 10,000 pesos, 6,000 pesos, and 4,000 pesos, for